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great variety, and once again exemplified her wonderful 
sublety of interpretation. Mr. Edwin Evans interspersed 
interesting explanatory emarks. 
Mlle. Zoia Rosowsky, who so soon captivated us by her fine singing and dramatic expression, gave a recital on 
May 7. Her audience showed great enthusiasm. The London Trio played on May 7. The standard of 
performance was as usual high. The items included Mr. O'Connor Morris's Phantasie trio on Irish tunes, the 
Chant Elegiaque and Allegro from d'Indy's Trio, and Madame Goodwin and 'Musician' Sammons played the 
'Kreuzter' Sonata. Miss Violet Hume was an acceptable 
singer. 
Mr. Vladimir Rosing gave another song recital on 
May 14. 
Concerts of French music, arranged under the auspices of the Anglo-French Society, have been given at Steinway Hall. At the first of the series, given on April 30, Sir Thomas Beecham praised the French and girded at the English. On May 14 a tribute was paid to Debussy by a performance of his works. 
The Choral Union of the Battersea nd Wandsworth 
Evening Institute gave its fourteenth annual concert on 
April 20 at the Battersea Polytechnic. Mendelssohn's ' Come, let us sing,' and Spohr's ' Last Judgment,' were well- 
performed under the skilful direction of Mr. George Lane. 
ROYAL CHORAL SOCIETY. 
'Hiawatha' showed its perennial popularity on April 20. It drew a great audience that followed the performance with obvious zest. The choir was in good form, considering the male-voice difficulty. Miss Agnes Nicholls, Mr. Ben Davies, and Mr. Bertram Mills (whose fine voice is not heard so often 
in our concert halls as it should be) were the soloists, and their performance was a great factor in the general result. Sir Frederick Bridge conducted. We understand that the ' Messiah' performance on Good 
Friday established a record by way of receipts. 
THE ALEXANDRA PALACE CHORAL SOCIETY. 
It is very gratifying to report that this highly efficient 
organization has been able to accomplish excellent work this season. On April 20, the choir and orchestra gave a 
really fine performance of Verdi's Requiem at the Northern 
Polytechnic Hall. Mr. Allen Gill had been able to 
permeate his forces with his strong temperament, which had 
ample vent in this vivid work. Miss Olga Haley was one of the soloists, and she exhibited in this type of music the fine style for which in chamber music she has achieved a 
great reputation. Miss Florence Mellors, Mr. Alfred 
Heather, and Mr. Joseph Farrington were the other soloists. 
THE CARL ROSA OPERA COMPANY. 
A season of opera in English by this efficient company has drawn great audiences to the Shaftesbury Theatre. The 
repertory presented has been conventional, but it is what he 
public like. The only comparative novelty was a revival of Hamish MacCunn's 'Jeanie Deans.' 'Mignon' 
(with Miss Clara Simons) is one of the draws, and of 
course ' Madame Butterfly' is included in this category. We are informed that Mr. Philpot's new short opera ' Dante and 
Beatrice' is in rehearsal. M. de la Fuente, Mr. Arthur 
Delmotte, and Mr. Herbert Ferrers have conducted. 
It is desired to call attention toan election to the Sir John 
Goss Scholarship, tenable at the Royal Academy of Music 
for three years from next Michaelmas term. The election 
is vested in the Council of the Royal College of Organists, and the xamination for the scholarship, for which choristers and ex-choristers under seventeen years of age on July I next, 
only are eligible, will take place at the College in July. 
Application should be made for particulars as to conditions, date of entry, &c., to the hon. secretary, the Royal College of 
Organists, Kensington Gore, London, S.W. 7. 
A TRIBUTE TO ALGAROTTI.* 
Mr. Richard Northcott has done a real service to the 
musical world in issuing this delightful little book. 
Algarotti was born at Venice, December II, 1712, and died in Tuscany, May 3, 1764. He was a man of high culture and breeding, and became persona grata to 
many of the leading spirits of his time. He knew 
Voltaire, and one of his warmest admirers and friends 
was Frederick the Great, who persuaded him to stay nine years at Potsdam. In London he was welcomed 
by the highest society, and became a close friend of 
William Pitt. In 1755 he published privately (in 
Italian) his famous 'Essay on Opera,' which, in a late 
edition, he dedicated to William Pitt. This remarkable 
FREDERICK THE GREAT'S MEMORIAL TO ALGAROTTI. 
essay is given in full (about I8,ooo words) by Mr. Northcott. It is an eloquent plea for national opera, 
and is full of acute reasoning, and even to-day it is 
fascinating reading. We quote the peroration: 
'There still remain several matters which might be 
mentioned in connection with this subject, the result 
of so many different arts, each in itself important, 
copious, and not ignoble. However, let it suffice for 
me to have pointed out the way thus far, having pro- 
posed to myself no other view than to show the intimate 
connection that ought to be maintained among the 
several constituent parts of the musical drama or 
Opera, by which means the effect will be one regular 
* 'Francesco Algarotti, a Reprint of his Essay on Opera and 
a Sketch of his Life.' By Richard Northcott. Published by the 
Press Printers, Ltd., Long Acre, London. Pp. 48, with several 
illustrations. 
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and harmonious whole. The doctrine here laid down 
will be found sufficient whenever it shall be so fortunate 
as to be honoured by the patronage of a sovereign 
blessed with a refined understanding and delicacy of 
taste, because through such a wished-for protection, 
a species of scenic exhibition, to whose accomplish- 
ment and final embellishment all the polite arts 
emulously concur, may be restored to its ancient rank 
in the esteem of the public. Therefore, and for many 
other reasons that might be assigned, it is an object not 
unworthy the attention even of those who govern 
kingdoms. At so happy an epoch as that hinted 
here, we should behold the theatre no longer as a 
place destined for the reception of a tumultuous 
assembly, but as the meeting of a solemn audience, 
where an Addison, Dryden, Dacier, Muratori, Gravina, 
Marcelli, might be spectators, without the least dis- 
paragement to their judgment. Then would Opera no 
longer be called an irrational, monstrous, and grotesque 
composition; on the contrary, it would display a lively 
image of the Grecian tragedy, in which architecture, 
poetry, music, dancing, and every kind of theatrical 
decoration united their efforts to create an illusion of 
such resistless power over the human mind as has 
nothing to equal it in our world.' 
Thomas Carlyle, says: 
'Algarotti did fine poesies, too, once and again; did 
classical scholarships and much else ; everywhere a 
clear-headed, methodical, distinct, concise kind of man. 
A high style of breeding about him, too; had powers 
of pleasing and used them; a man beautifully lucent in, 
society, gentle yet impregnable there; keeping himself 
unspotted from the world and its discrepancies-really, 
with considerable prudence from first o last.' 
We reproduce the picture of Frederick the Great's 
memorial by kind permission of Mr. Northcott. 
THE SALE OF THE LATE MR. A. H. LITTLETON'S 
LIBRARY. 
In our issues for November and December, 1914, and 
January, 1915, we gave an account of some of the books and 
manuscripts relating to music collected by the late Mr. 
A. H. Littleton, who died in November, I914. The whole 
library was sold by auction on May 13 by Messrs. Sotheby. 
The following are some of the prices realised: 
Byrd's 'Psalms, Sonets, and Songs of Sadnes and Pietie,' 
1588-?51 ; Byrd's' Songs of Sundrie Natures,' 1589-?49 ; Tallis and Byrd, 'Cantiones, quae ab argumento sacrae 
vocantur, quinque et sex partium'-?-38; first editions of 
Ravenscroft's and Day's Psalters-?12 and ?4o respectively ; 
Lawes's 'Choice Psalmes put into Musick for three Voices' 
--47 ; Merbecke's 'The Booke of Common Praier Noted' 
--?57; Ward's 'First Set of English Madrigals, to 3, 4, 5, and 6 parts: apt both for Viols and Voyces 
'- 
Z4I1; Mace, 'Musick's Monument' (first edition)- u Il2 los.; 'Parthenia, or the Mayden-head of the first 
Musick that ever was printed for the Virginals. 
Composed by three famous Masters, William Byrd, 
Dr. John Bull, and Orlando Gibbons,' I655--?I2 los.; 
Gafurius, 'Theoricum opus musice disciplina' (first edition, 
I480)--;35 ; Sebaldus Heyden, 'De arte canendi' (only 
edition)- Ii; Gafurius, 'Theorica Musice,' 1492, and ' Practica Musice,' 1496 (in one volume)--58; Gafurius, 
'De Harmonia Musicorum Instrumentorum Opus' (only 
edition)-636; Senfel, 'Liber sdlectarum cantionum quas 
vulgo mutetas appellant sex, quinque, et quatuor vocum,' 
with Gothic lettering and containing compositions by 
Isaac, Josquin de Pris, Pierre de la Rue, Obrecht, 
Mouton, &c.--;?50. 
Old books on dancing realised high figures, and de la 
Borde's 'Choix de Chansons mises en Musique' (four 
volumes in two, I773), reached LIiz2. 
The total sum realised by the 200 lots was ?1,781. 
Additions to the list of Debussy's works given on 
pp. 20o6-8 in the May number: 
(1913) 'Trois Poemes de Stiphane Mallarm ' (Soupir-- Placet futile-Eventail). 
Petite Piece for clarinet and pianoforte. 
TRINITY COLLEGE. 
Sir J. D. McClure, Vice-Chairman of the Corporation of 
Trinity College of Music, delivering the inaugural address 
at that institution on May 8, took for his topic ' Music 
and Education,' and outlined what 'the divinest of the arts' 
could accomplish in mental training and what it could not do 
without assistance from other studies. Sir Frederick Bridge 
distributed the awards to students as follows: Nasmith 
Medal for diligence and regularity, Vera Bishop Emerton; 
Licentiate in Music, A. R. H. Abbott; Licentiates, 
Violet Bulman and Ethel Snape; Certificate, Genevieve 
M. Nolan. The students performed an interesting 
programme of music, the choir being conducted by 
Mr. E. Stanley Roper. 
THE ASSOCIATED BOARD LOCAL 
EXAMINATIONS. 
The following candidates gained the Gold and Silver 
Medals offered by the Board for the highest and second 
highest Honours marks, respectively, in the Advanced and 
Intermediate Grades of the Local Centre Examinations 
in March-April last, the competition being open to all 
candidates in the British Isles. Advanced Grade Gold 
Medal, Olga Thomas, Truro Centre, pianoforte, 141 marks. 
Advanced Grade Silver Medals, Hilda Grason, Northampton 
Centre, Pianoforte, 14o marks, and Noel W. M. Friend, 
Torquay Centre, pianoforte, I4o marks. Ihtermediate Grade Gold Medal, Eleanor L. Andrews, London Centre, 
viola, 140 marks. Intermediate Grade Silver Medal, Eileen 
N. Sharp, Brighton Centre, singing, i35 marks. 
THE CARNEGIE TRUST. 
Music PUBLICATION SCIEME (I918). 
We are informed that as compared with last year the 
number of works submitted was considerably smaller-rather 
more than half. The four works chosen for publication are: 
Lawrance Arthur Collingwood, Symphonic Poem for full 
orchestra. 
Edward Norman Hay, String Quartet in A major. 
Alfred M. Wall, Quartet for Pianoforte, Violin, Viola, 
and Violoncello, in C minor. 
William Wallace, Symphonic Poem for full orchestra, 
entitled ' Wallace, 1305-1905.' 
Y.M.C.A. APPEAL TO MUSICIANS. 
Since the making up of the list of Donations, &c., given 
in our last number (p. 227), the following amounts have been 
received between April 16 and May Io: ? s. d. 
Sixteen donations of LI Is. and over 49 19 0 Smaller donations ......... 12 7 6 
62 6 6 
We regret we cannot provide details of the numerous 
entertainments and concerts given between the above dates. 
They took place in all parts of the country, and even 
Chanda in India sent viad Mrs. D. O. Witt, 14r 3s. 3d. 
An Alhambra matinee produced ?123; Bradford (per 
Mr. J. E. Batemnan) sent ?40; Chesterfield (per Miss Amy 
Greaves), ?45; Hastings (per Miss Florence Aylward), 
?52 5s. 6d.; and the Society of Women Musicians-the proceeds of a concert of the music of Fighting composers, 
/81I IS. 2d. But the record is made by Nottingham, vid Mr. Allen Gill, no less than ?2oo having been raised. 
The total sum received under this head during the period 
under review was ?836 I6s. Id., and the total received 
from all sources since the fund was started is about ?1,700. It is suggested that out-door entertainments during the 
Summer months would do much to help the Fund. 
Instruments and music for the national collection have 
been pouring in from all over the country. All gifts in kind 
of this description should be sent to Mr. H. Darewski, 
142, Charing Cross Road, W.C.-2. Communications 
regarding concerts and subscriptions should be addressed to 
Miss Katharine Eggar, Y.M.C.A., 26o, Tottenham Court 
Road, W.-xI. 
Miss Eveline Petherick's Island Orchestra recently gave 
very successful concerts at Ryde, Sandown, Shanklin, and 
Ventnor. The programmes submitted were very good 
without being severely classic. 
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